Salman Rushdie's Midnight's Children (1981) 
officially became independent of Britain, have magical powers hinting at the multiple possibilities of India, but they are hunted by the state and most of them are sterilised or murdered. The repressive power of the state, represented by the rule of the Prime Minister Indira Gandhi, referred to as the Widow in the novel, attempts to eliminate cultural differences that constitute the Indian population in order to create a unified, totalising version of reality. However, what is not represented by the totalising version of reality can be given voice by the multiplicity of voices representing other realities. The monologic, authoritative voice of the government that restricts the multifaceted representation of the community is subverted by the voices of the midnight's children and the unreliable narration that depends on memory, magic, and multicultural values of the people whose beliefs, ideas, and lifestyles are different from what the state envisions. Thus, the novel's way of narrating is in accord with Mikhail Bakhtin's concepts of polyphony, dialogism, and heteroglossia. Focusing on the novel's engagement with the individualised version of historical events, this paper aims to discuss the role of polyphony and magic realism in establishing various realities and undermining the conceptions of the totalising power founded on a monologic view of the world. By combining magic realism with polyphony, which reflects the consciousness of the others, the novel presents subjective versions of reality suggesting that reality is a matter of perception. Thus it takes polyphony one step further by the use of magical elements in giving voice to various possibilities. In this study it is argued that through its polyphonic narrative and magical realist elements, Midnight's Children not only undermines the official accounts of history and the essentialist conceptions of identity and nation but also provides a critique of realism. By encompassing cultural diversity of the multicultural Indian community and replacing the totalising version of reality with a multitude of perspectives, the novel demonstrates the multiplicity of reality and undermines systems of authority.
Since the novel is concerned with Indian history after the Independence, it needs to be contextualised within certain historical events. After a long struggle, India gained independence from British rule in 1947 but the transformation of the country was not easy. The first Prime Minister Nehru "sought to create a 'modern' free India" but within the period from 1966 to 1977, when his daughter Indira Gandhi served as Prime Minister, all efforts were frustrated (Metcalf 232 (255) . The state enforced the regulations with "contempt for the poor" and her son Sanjay Gandhi, who wielded power during the emergency, "took up the cause of population control with enthusiasm…the poor and the vulnerable were often dragged off by the police and forcibly sterilized" (256). Thus, due to her totalising tendencies and corruption of the government, Gandhi was regarded as an authoritarian leader, a dictator.
Likewise, in the novel her rule stands for a homogenising power which tends towards absolutism.
In his essay "Riddle of the Midnight" Rushdie mentions the characteristics of India: "multiplicity, pluralism, hybridity," and he (Schürer 52 ). The experiences of significant social, cultural, and political struggles, such as the introduction of western culture, colonialism, independence, and partition, have had great effects on the Indian subcontinent that incorporates elements, rendering it culturally diverse. In the novel one can see that this multiplicity is under the threat Deniz KIRPIKLI DTCF Dergisi 57.1 (2017): 654-673 657 of the state's policy of oppressing the cultural heterogeneity and totalising the construction of meaning.
Demonstrating these social and historical events in a fictional context, Midnight's Children celebrates multiculturalism as an enriching quality. Rushdie reflects the multifaceted nature of the country in the novel by giving voice to various segments of the society. In order to represent cultural diversity, the novel deals with Indian history by presenting it as a part of the individualised version of the protagonist-narrator Saleem Sinai, who has telepathic powers enabling him to read the minds of the people. Saleem's birth at midnight on August 15, 1947, the day that India gained independence, makes him "handcuffed to [the] history" of his country (Midnight's Children 3). Nehru, the first Prime Minister of India, wrote a letter to his parents celebrating his birth: "Dear Baby Saleem… We shall be watching over your life with the closest attention; it will be, in a sense, the mirror of our own" (87). Thus, Saleem interprets the historical events in relation to his autobiographical account, according to which, for instance, the declaration of the state of emergency is an attempt to destroy Saleem and the people he cares about.
Major historical events coincide with what happens to him in crucial moments, so he blames himself for some unfortunate events. For example, when he was ten, his teacher pulled Saleem's hair so hard that a clump of hair came out leaving his head in blood. Meanwhile, the ten-year-old India was hit by "storms, floods, hailstones" which "managed to wreck the second Five Year Plan" (149). Similarly, when he has an operation and his sinuses are drained, India loses the war with China and "PUBLIC MORALE DRAINS AWAY" (219). Besides, to reflect the multiplicity in Indian society, he feels his body will disintegrate into six hundred million pieces, the number of Indians at the time of his writing. In this sense, Saleem embodies the diverse and multiple realities of his country, which makes him a target of the authoritarian rule of Gandhi. According to Bakhtin, the novelist more easily allows the existence of the conflict of a variety of voices, the convergence of consciousnesses, and a variety of consciousnesses to speak and act for themselves. In a polyphonic novel, the lack of narrative authority prevents the subordination of the voices of the characters to the voice of the author. Thus, there is no one single reality that is unproblematic in polyphonic novels. because such government aims to suppress what it determines as "other" and to dominate the definition of reality, which depends on monoglossia. On the contrary, heteroglossia is associated with diversity and subversion of monologic views because it is "intransigently pluralist" (Holquist 33) . The totalising ideology of Indira Gandhi, or the Widow, as her state policy "Indira is India" also indicates, attempts to divest the Indian society of its multiculturalism. The midnight's children, on the other hand, hold the alternative realities of a multicultural society; therefore, they are seen as a threat by the powers that totalise the understanding of reality. On the other hand, Shiva, another midnight child, who is brought up by Winkie and bears a Hindu name, is the true heir of the Sinais. Raised in very different conditions from that of his biological parents and Saleem, Shiva becomes a radicalised figure who chooses destruction and totalising unity over peace and multiplicity. Neither child bears the characteristics of their family. Saleem's resemblance to his grandfather Dr. Aziz is not genetically based, it is just a coincidence; he belongs in neither Britain nor India. Yet, he is Indian as well as English. Therefore, the notion of the homogeneity of categories like East and West is also subverted. Shiva is not a Muslim like his biological parents; he does not feel he is an Indian either because he aligns himself with the power holders rather than having an emotional or cultural attachment to any specific place. All the categories that are allegedly fixed and definite have porous borders between them. As Saleem states, "things -even people -have a way of leaking into each other" (Midnight's Children 25).
Midnight's Children
Therefore, through the switching of the children at birth, Rushdie offers an undermining of the traditional notions of purity of nation, identity and culture. Since the totalising power is promoting homogeneity within the society, it attempts to destroy the porous borders among differences. Thus, this kind of undermining requires a polyphonic narrative to illustrate the multiple reality and embody different segments of the society.
In the novel, polyphony is essential, since it juxtaposes the most contradictory and conflicting viewpoints and makes them respond to each other.
Bakhtin highlights that polyphony enables the readers to recognize that each speech of the characters stands on the border of someone else's thought or speech The use of magical realist elements offers a different perspective towards the reality presented by the authorities. These elements help capturing the multiplicity of truth that depends on the perception of various sensibilities. The narrator refers to the reality created by magical elements as follows:
Reality can have metaphorical content; that does not make it less real. A thousand and one children were born; there were a thousand and one possibilities which had never been present in one place at Bakhtin's concept of polyphony even further. Bakhtin studied Dostoevsky's novels when he was theorising polyphony and he distinguished the realist novel from other forms such as epic by its polyphonic quality. In Bakhtin's conception, consciousness is revealed only in relation to others' consciousnesses. Rushdie, in a way, expands this plurality of consciousness by adding a magical dimension to reality to encapsulate the voice of the others. He not only obliterates the familiar structure of the realist novel by using an unreliable narrator and non-linear narrative but also adds a critique of realism by using magical elements and subverting the totalising discourse that realism depends on. Thus, his work exemplifies a use of polyphony that is even stronger and multidimensional. voice and history of the people. To reflect the multiculturalism in the society, the novel challenges the authenticity of English and makes up countless combinations of words in the English language such as "downdown" (60), "godknowswhat" (123).
Bakhtin contends that "[t]he importance of struggling with another's discourse, its influence in the history of an individual's coming to ideological consciousness, is enormous" (The
Sometimes making spelling mistakes such as "unquestionabel" (194) and "lifelines"
(225) the narrator subverts the historically received standards of the English language. To this end, Rushdie abundantly makes use of a great number of Hindu, Urdu, and Arabic words and expressions without providing a glossary or explanation for any of them such as "nasbani," "phutt," "baba" (311; 315; 333).
These local expressions enrich the credibility of a genuine representation of cultural diversity of the decentred communities.
The use of English in non-standardised ways can be taken as Rushdie's effort to "chutnify" the language, which is a term coined by Rushdie himself. his perception of reality, not an absolute truth. Unlike the totalising discourses through which the individual is silenced, in the novel, the totalising version of history is replaced by an individualised perception of reality.
Beside the perception of reality by various social classes and religious communities, another element that contributes to the multiplicity of voices is the use of myth. The use of myth can be a device to privilege and liberate the native culture from the predominance of the colonizer force and its rational tendencies.
The characters such as Shiva and Parvati, taking names from Hindu gods, repeat Saleem's storytelling as "writing-shiting" (13). This is important in terms of the polyphony of the narrative because as a character from lower class she has the right to contribute to the construction of reality with her comments and demands.
Saleem is not the privileged figure novel demonstrates the fluidity of concepts such as identity, nation, lineage, and the questionability of all narratives that seem to represent truth because there can be millions of version of reality which is vulnerable to distortion. Therefore, reality cannot be finalised but partially perceived. In this sense, what the novel achieves is similar to "chutnification," the term the narrator uses to describe the analogy he draws between history writing and pickling process. Incorporating Bakhtinian elements with magical realism, the novel takes polyphony one step further to represent the subjective realities. In the novel, the polyphonic narrative serves to subvert any discourse that seeks to exclude alternative versions of truth and reality that are mostly reflected by magical realist elements. In its celebration of pluralism, the narrative undermines the authoritative voice to present the multiple perspectives which establish reality. Thus, reflecting the continent's fate, in his challenging absolutes Saleem's attempts to encapsulate the whole of reality lead to his disintegration because reality is diverse and cannot be contained in a whole.
